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‘Tango’ Revue at Wilshire
Plies Emotion of Fatalism

By LEWIS SEGAL
TIMES DANCE WRITER

orn a century ago in the lower
depths of an immigrant sub-

cuiture, the tango still embod-
ies a sense of hopeless desire and
estrangement. This fatalism alone
makes it superbly theatrical—a
quality demonstrated anew in
“Forever Tango: The Eternai
Dance,” which opened a five-week
run on Friday at the Wiishire
Theatre.

Seen in a preliminary version at
UCLA four years ago, Luis Bravo's
mostly Argentine revue envisions
the tango as the love-child of the
bandonedn (a German relative of
the accordion) and the Buenocs
Aires night. The bandonedn is
male, earthy and mournful. The
night is female, alluring and mys-
terious.

“Forever Tango” insists on the
primacy of music in this relation-
ship, with Act I, in partcular,
structured as a tango concert
punctuated by brief dances. Aug-
mented by strings and keyboards,
the bandonedn is definitely master
here.

Inevitably, however, the tango
belongs to the night: No matter
how fine Lisandro Adrover’s
11-member, all-male band may be,
no matter how generous the time
allotted to its artistry, the dancing
women will not be denied. Billed
only by their first names, they
make 2ach duet a heightened emo-
tional experience by conironting
their stoic or brooding partners
with passionate, unpredictable for -
ays into self-realization.

There’s young Norma, who
dances with suave Luis Pereyra—
80 elegant, so unattainable, wear-
fng dresses slit or pulled back to
fully expose her showgirl legs. A
woman of contradictions.

There's the spectacularly pliant
Inés who dances with volatile Car-
los Borquer and seems wildly,

eternally hungry for his love. A
woman of extremes.

When Sandor and Mirnam dance,
you see—as in bravura ballet and
ice-skating partnerships—the
physical daring of their choreogra-
phy become a metaphor for other
kinds of risk in a relauonship. And
when Carlos and Aliciz dance. the
tango becomes a privaie language.
with the woman rocking gently in
her partner’s arms, drawing {rom
him a tenderness tha. in tum.
inspires her to bolder statements of
devotion.

est of all, perhaps. veterans

Gloria and Eduairdo—both
short, thick, weathered and fast on
their feet. After a lifetume together.
the patrician Gloria treaws Eduarde
not as her partner but her fate: She
furiously kicks at him, iwisis and
dodges as he tries to manipuiate
her but ultimateiy melds with him
in a deep backbend—or throws
herself onto his hip as if wssing a
rose from a baicony

“Forever Tangs' also boasis two
capable singers—cCarios Mcre! and
Sandra Cabal—along with an at-
mospheric black-on-black band-
stanc milieu. varied as much as
possible by lighting designer
Ernesto Diz.

It's a lighter, more diluted show -

case of Argentinc traditions ihan
“Tango Argentino'’ (seec iocally in
1986 and '87). Buu it's got the
moves, the mood. the sound of
tango in its blood, plus the heart-
stopping illusion that ali five cou-
ples are pursuing the deepest fan-
tasy of their lives on the dance
floor.
« “Forever Tango: The Eternal
Dance” continues through July 17 at
the Wilshire Theatre, 8440 Wilshire
Blvd., Beveriy Hils. Performances
are scheduled on Tuesdays through
Fridays at 8 p.m., Saturdays at 2 and
8 p.m., Sundays at 3 and 7:30 p.m.
Tickets: $17-340. Information.
(213) 480-3232.



