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A Steamy, Riveting Study of the Tango

ith its swooning melodies,
surging rhythms and
guave hesitations, the

tange permits couples to improvise
an infinite varicty of complex,
quicksiiver movements while ex-
ulting in some of the most urbaccly
sensuous attitudes imaginable.

Those who discovered the au-
thentic tango tradiuon through lo-
cal tours of the revue “Tango
Argentino” jin 1986 and 1987 can
hurry with oleasure to the riveting
ncw “Forever Tango.,” which
opened a five-day run Wednesday
at Royee Hall, TCLA.

Three of the five coupies are
veterans of the previous tours, and
the musicians are no less accom-
vlizhed and persuasive. =y

Like its predecessor, to whica it
is not otherwise reiated. “Forever
Tango" —choreographed by Gloria
and Eduarde Arquimbau—offers a
lcose historical survey, some short
dance-drama pieces and lots of
musfcal selections. It traces the
dance from itg origins in the broth-
els of Buenos Aires at the begin-
ning of the century Lo its “golden
years” in the war-isolated Argen-
tina of the 1940s, using a similar
format of alternating dance and
music.

Again, couples relatc through
pure virtuosic partnership and a
variety of moeods. often pertraying
erotic imnterplay with the men ex-
acung 3submissive postures fram
thc women. Indeed, at least one
member of the audienca shuddered
Lo think what implications for real-
life social rclationships this ma-
chismo attitude-in-excelsus sug-
gests.

Having a sleck, perfect body.
however, Is not a requisite for
tangu mastery. Some of the muost
difficult. fast andé showy dancing
was done by the middie-aged and

somewhat hefty couple, Giaria and
Eduardo, with her spinning in and
out of his arms or matching the
wild, c¢ircular movements of nis
legs.

Some of the riskiest. most daz-
zling dancing occurrad iz Sandor's
whirling overhead lifts of Miriam
in the metapgkoric “Romance de!
Bandcneon y la Noche."”

Qtherwise the dancers im-
pressad in the fluid, unprecic:zele
sequences of flasning foctwork.
with kicks betwaen the legz, an-
kles linked and releasec. leg:
swung out like penduiums or
wound around one other ir inim-
cate patterns with split-sevond
uming.

With cadendal Zlourishes. wom-
en hopped onto their pariners
thighs or wrapped a leg caressingl»
over their hips. Men directed ths
women, dipped them in improdauie
balances and-occasionally sent a
wink and a kiss to the audience.

Supporting all this was the
sweetly sad, intoxicating music
played by the ll-member band.
dominated by the mournful sound
of the bandoneon. a small accordi-
on. Virtuosic solo opportunities
were presented by Lisandrc Ad-
rover, band leader and bandoneson-
ist. and pianist Osvaldec Berlingicri.
The glamorous Viviana Vigil and
expressive Carios Morel provided

vocal solos.
—CHRIS PASLES



